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‘HART & ‘SON, 


Utolin Dealers, Makers and Experts, 
28, WARDOUR STREET, LONDON, W. 


Telephone Nq. CENTRAL 6933. 


NEW EDITION. 


‘The V tolin, its Famous Makers €&& their Imitators’ 
BY 


GEORGE HART. 


Octavo, Numerous Plates. Price 1Ss. Gd. net. 





Guaranteed Tested ITALIAN STRINGS. GUARANTEED TESTED LENGTHS. 








E. Slengths 9/6) De 2lengths #/6 E. Perlength Gai, VPerdoz. Qjam 
\ = A. Perlength Gd. Per doz. §/=# 
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FINEST QUALITY—ITALIAN STRINGS. £ 9d. A 9d. DBil-. G 1/6, 1/9, 2/6. 
VIOLA AND V. CELLO STRINGS OF FINEST QUALITY. Lists on Application. 


MESSRS. HART & SON make a special feature of Violins and Violon- 
cellos for beginners. They are fitted up with the greatest care and every 
attention paid to details so. essential to young students. 


VIOLINS. 


PRICES £1 Is. to £5 5s. with Bow and Case C Complete. 
VIOLONCELLOS. 


£5 5s. to £12 12s. with Bow and Case Complete. 
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The Book of the Piano.’ 
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JOHN. BROADWOOD & SONS, LIMITED, 


have just published an illustrated book which interestingly 
traces the connection of the House of Broadwood with 
some of the greatest masters of music, from Handel to 


- - ” 


the present time. ° P 3 . . 


«| Mozart, as a child, was brought ‘to Broadwood’s to 
practise on the harpsichord made by Tschudi and Broadwood 
for Frederick the Great. Beethoven allowed no one except 
himself and his tuner to touch his Broadwood Grand Piano. 
Chopin played on no other piano but his Broadwood 
throughout the recitals in his memorable visit to this 
country. Haydn, Clementi, Cramer, Weber, Liszt and 


Wagener loved the Broadwood Piano. , ? s ; 


€| The tradition, which is the secret of Broadwood 


supremacy in the estimation of great pianoforte artists, 


is explained and accounted for in ‘The Book of the Piano.’ 


q This book will be sent gratis and free of post to 


readers of ‘The Cremona’ on request. 


JOHN BROADWOOD & SONS, Lid., 








—-= Conduit Street, London, W.- 
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Composers of our Day. 


Whose works are included in the Opus 
Edition. 


Mr. Patrick Joseph O’Hara. 


Patrick Joseph O’ Hara, a song from whose 
pen has just been published by the Opus 
Music Co., is a native of County Tipperary, 
Ireland. He received his early education in 
France, Germany and Belgium, among 
musical surroundings; and though music did 
not then, or indeed at any time, form part of 


is regular studies, the influence of early 
environment has probably much to say to the 
fact-that, amidst the preoccupations of other 
work, he has always. maintained a_ keen 


interest in the art.. In his early manhood he, 
for a time, adopted the stage as a career and 
gained a pretty wide experience of theatrical 
matters with a répertoire company touring 
the English provincial towns—an experie1 
which was afterwards to prove of value to 
him when engaged in the composition of 
jusical drama. His compositions, vocal and 
instrumental, cover a fairly ( inge; but 
his most characteristic work reflects unmis 
takably the spirit and attributes of his own 
race; and he looked upon as one of the 
most promising of the composers who repre 
sent the musical side of the present Irish 
revival. His song, ‘ Thady O’Grady,’ pub 
ished by the Opus Music Co., may bi 
nsidered as a characteristic example of hi 
best manner in the treatment of an Irish 
1eme—a manner which shows little trace of 


the methods of his predecessors in thasame 
field of work. 


Alfredo Nardi. 


\lfredo Nardi, known all over musical Italy 


as Il Maestro Romano, was born in Leghorn, 
1860. In his earlier years he received a 
classical education, and was passionately fond 


of Greek and Latin, He also took a 


lively interest in travelling, and it seems 
that any book which came under his hands 
never passed many days before he was 
cognizant of its contents. New inventions 
also claimed his interest, but he was very 
superstitious of the supernatural. I have 
written all this to give my readers an idea of 
the especially liberally-inclined mind that 
Signor Nardi possesses over and above his 
present profession. 

At g years of age Signor F. Favillé com- 
menced his teaching of young Nardi. In spite 
of the Signor’s predictions that his pupil 
would not follow the footpaths set by previous 
virtuost, we find him in the capacity of first 
violin and viola in the orchestra Massina, 
belonging to La Soctete de Concerti Orchestral, 


the concerts of which society took pla e at 
the Regio Teatro \piollo, Rome. 

Shortly after this appointment, Nardi was 
hit by a stone in the right eye with such force 
that for a year he became totally blind. The 


thrower of the stone, which was probably hurled 
by means of a sling, a very common weapon in 
those days, could never be discovered. Later 
on he dimly recovered the sight of his left eye. 

In 1884, Eugenionio Serziani,a well-known 
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4 nedavocue. | chan heard of some y 
Roman pedagogue, by chance heard of some’ “T’he Ancient Dance-forms' 
result that for six yea e instructed Nardi in By JEFFREY PULVER. 
ounterpoint, fugue and composition, The Continued from page 111). 
uccess Of these six 5 hard w rk IS shown Muffat’s ‘ Floyilegium Primum,’ published in 
by the fact that Signor Nardi was giving choral yc, yntains in Fasctculus ITT a Chaconne 
ind orchestral concerts, the whol programme which i the suite. It i quite elementary 
#ften being wholly devoted to his own compo in forn 1 of no ambitious' length. The 
tions meg truction of the whole suite is rathet 
Some time in the ye 1893, Signor Nard! unusual, and certain forms not generally found 
finished composing his Quartett in I major together are here in juxtaposition They are: 
which has won many prizes), a grand opera ¢ mpl e, Balet (stc), Canartes, Gigue, Sarabande, 
ntil Vendicate '; also twelve fugu Bourrée,and Chaconne. Another short andsimple 
‘eeu sample of the Chaconne is contained in the 
metween | ) and 7, 1M spite of th xth Fasciculus of the same work. 
disadvantag HIS ¢ " nd the Maest It is interesting and entertaining to notice 
vil uM umber of concer , how France set the fashion in music and 
me Of Wi ; ind Antonio Bazzin the dance, at that period, for the rest of 
alta 1 P, Mascagini,,at Nome, in the urope We find Niedt, in his ‘ Handlettuny 
capac! : luctot uy Variation’ (Leipzig, 1706), suggesting 
| | NY ! I 5? ? »5 5 
yo7 the Maestro pu lished his ‘ Minuett the in $10 f a Trio in the Chaconne, 
Cla us,’ in Germany and tria, and wa TAN] el I les Fvantzisch seve~ soil’ 
ei » the pl by both pres (‘ becai erything 1 upposed to be 
in als isin rut eul grist! letter French nov in 1; . and this trio, add the 
ti MN ple ch , I [ ik fl Vritel ( ) Pep t d aft I every eight oT 
N . LVOUTIL ten variation his innovation did not s¢ 
i { } 1 entitled ¢ | ) We MO ISHCE t »y find mi favo - to the German inind tl 
lil this being the real touch of heroism | haco! id not lend itself to such treatment 
ut . I hi mitt idly l peded h \ rk, (as the iatei vienuet and Gavotte did), and ho 
un t the last few page letely Rave Way loubt the old Germans were right. 
lute re is 1m] ve. but in‘spit when we come to Johann Sebas 
ders find A ulitul indian poem, — ijan Bach that we find the Chaconne raised to 
ntitled “Siva, by Ul ro. neu an ts highest point, in all the transcendant glory 
M d ; Louk I \iruzz1 h’s theme and Bach’s treatment. The 
a tan unequalled originality of this giant in music is 
iS IN IgOo the 1M] hown in the Chaconnes perhaps as well as u 
; reat many English frend kon any other of the forms in which he wrote; noi 
hat he decided to c » England, and af was he ive to convention when his genius 
a wonderfully ess farewell concert, he 4, red different means of expression than 
irted 1-Ondol By wn S Stow e ol treatment would allow. Thus 
icCCUsto to Lngland 1d its \ , and 1 sn til h usine the Chaconne-form in 
nant ith th ¢ ra nd the fact that it was ‘origin 
Dut I it tay n Ienglan ‘ bet ppeal t \ i I I did not f Tl an bstacie to 
uiman cel Imusic ha Hi Catest \ Ph. Spitta). The greatest 
a ement is the accept € OF his © yoyou height of enthusia touched by the great 
arco id his § Sole [tis Most nto1 iographer is reached when he 
ous Majesty King George \ | Kach’s Chaconnes, and it would be 
icrilege to question one d of 
é e} ‘ ‘ 


July 21st, 1911. +, ne Ce 


St ength, peace, and love, y t ioral treatment of the form, he adhered 
Encompa ; thee! tri to tl e when sing the form for 
God’s Hol; Dov tr il 1 Here it apcupied tl 
O’ershadow thee. orthodox po n as closing movement of the 
Hope’s radiant star suite or the wrongly so-called sonata. Spitta 
Shed its soft ravs, nks hat the mportance and jength of 
And lead thee on 14 right, Jeffrey Pulver, 1g11 


To brigh javs! rod l under t editorship of Heinricl 


a. l I se } iley dey To ust tn 
EMILY A. HILL. 














a) 
~ 
< 
Z 
fe) 
a 
fx) 
4 
i 
4 
< 



























/ «‘ 
\ 
= a = —_ . , aud 7 
- te ae en ete nee ae og = ~~ —— — = es See = =-- —— —— > We ee et ee ee ee ee ee reer ee wr. oe a 
a io. P- ee ue = = P= —— ee er ON ee ae A ee en ee 
ee ——- — -pe > - ~~~ — ee — 
ac aa ee i, Ss 2 ae ee 5 ae ee - oan mat cc 
- . = : < go Sr OE at Sa aa ae we alle Aire aan 
See x. > — ee oe - = — i ee — 
SS ae = a ———a : — 
—_—. 2h eae eee _— on —~ ~ - _ ee 























VIPOL. 


The Finest Violin Varnish Cleaner and Reviver, easy 








to use, and will not injure the most delicate varnish. 


PRICE |/- PER BOTTLE. 


| Sole Manufacturers— 


JOHN & ARTHUR BEARE 
Violin Dealers, Makers & Experts, 


186, WARDOUR STREET, W. 


*Phone—Gerrard 7739. (C Oxford < 
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THE ARGYLL GALLERY. 
Messrs. GLENDINING & Co., Ltd., 


Fine Hrt Luctioneers, 
HOLD EVERY MONTH A SPECIAL AUCTION SALE OF 


Valuable VIOLINS, VIOLAS, VIOLONCELLOS, 
% DOUBLE BASSES, BOWS, etc., etc. 


v 





Particulars of which can be obtained on application. 
pp 


TERMS—Tef per cent. on the price realized, 


Valuable Instruments can be included in this Sale if received promptly, 


GLENDINING & Go., Ltd., 
‘7, Argyll Street, Oxford Circus, London, W. 
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1" ‘ EDWIN ASHDOWN, Ltd. THOS. SIMPSON, 
| MODERN MASTERS ALBUM. Violin Maker & Restorer, Bow Maker, &c. 
My i + FOR VIOLIN AND PIANO. (Late of Villa Road, Handsworth). 
j i ie Containing 14 pieces by Wilhelmj, Papini, Poznanski, Personal attention given to all Repairs. IMPROVE 
| H t Sauret, German, Thomé, Carse, Nachéz, Elgar, etc. MENT IN TONE always made a Speciality. 
ii | 1 ae 46, Dr. Johnson Passage, BIRMINGHAM. 
ha. KREUTZER’S STUDIES. 
ya The celebrated forty studies, with treatise on the art By Spxciat Appointment To H.R.H. Tue Duke or EpinBurGH 
Ry of bowing, etc. Edited, re ed and fingered by SPECIAL AWARD 
, Léon J. Fontaine. Nett 2}/e. SILVER MEDAL,!INVENTIONS EXHIBITION, 188 


The Comprehensive Scale & Arpeggio Manual BOR VOLES, Tans & YRS 
FOR VIOLIN, C. BOULLANGIER, 


VIOLIN MAKER AND RESTORER,; 
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| » Ng!) LEON J. FONTAINE, L.R.A.M., A.R.C.M. Manufacturer & Impoiter of the finest French and Italian Strings 
4 ‘i ' PRICE 3- NETT. 16, FRITH ST., SOHO, LONDON, W. 
f | EDWIN ASHDOWN, Ltd.. Hanover Square, London, W. DEPOT FOR GENUINE ROMAN STRINGS. 
H hi) 
| ZANETTI & SON 
‘i @ | 4 e (From Cremona), 
ti ne Note Change in Address. Viclin Experts, Makers and Repairers, 
i | ’ 19, TOWN HALL AVENUE, BOURNEMOUTH, 
CARLO ANDREOLI eae 
i it Finest Soloist's Strings a Speciality. 
We VIOLIN EXPERT & DEALER An Inspection of our High-Class Instruments Invited 
“i THE OPUS MUSIC CoO. 
«ie 4 7 z. 
No. 10, Flanchford Rd., | | “ORKS SY FREDERICK KesSLes 
. ‘ 1c Wholesale Agents: GEORGE WITHERS & SONS. 
| SHEPHERDS BUSH, W. Telephones 2163 Clty 
y 1) Three Fantasies. Low Voice and Pianoforte. Poems oe 
by Thomas Moore. (a) ‘A Night Thought.’ (6) 
> e ‘A Reflection at Sea.’ (c) ‘To the Firefly.’ vem, oe 
ASS io A i ) > 23 Interludes. our pieces for Pianoforte as a 
; 73 ) Cv 16. Three Studies, For Pianoforte ... +o 26 
108 Phases. Three pieces for Pianoforte... i ae 
[ A L_LDWY c es 106 Eucharistic Hymn, For Treble Voices and Organ 
, » Text by P. Robson : ° : : c 
22, LEICESTER SQUARE, LONDON, W.C 
| MUSIC : 
A __ OF all Descriptions. Geigenzettel Alter Meister, | 
4 if “Next to the Waldorf Hote/). PART | and | 
PART |I 7/6 each. 
i/ THE OPUS MUSIC CO ceeeryeie 
OE ¢ | THE SANCTUARY PRESS, | 
inf 22, LEICESTER SQUARE, No. 3, AMEN CORNER, E.C | 
| j 
r | LONDON, W.C. 
hie ti All Violinists who require Attractive Solos Rudall Carte \ (0 
Hiei i, for the Concert Platform, Drawing-Room, i "5 
ne or for Teaching purposes, should send for Lta., ‘ 
} List of Opus Publications. Have the SOLE AGENCY 
Six CHARMING SOLOS for the famous GEORGES 
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a 


Chant Sans Paroles, op. 10, 


by J. H. Pitt... -. .. nett 1 4 M G N T 
Slumber Song, op. 5, by Victor 


Montefiore at cad oc’ ” ] { 
ee a tn ae “77 \NN~ 


Canzona, by Claud Hill .. 
Chanson Pathetique, by J. H. 
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a Violins, Violas, 





, | Maunder es oo yy a 

i | Gondoliera, by Willem Busé ... ,, 2 0 H : e 

' Song of the Pines (Romanz: ) and Violoncellos. 
op. 28, by Herbert H. Hainton ,, 2 0 “a 


i | Also for Violoncello ™ 
Whine wit Risin typed. 23, BERNERS STREET, LONDON, W. 
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Bach’s Chaconnes give them a right to be 
considered as independent, added pieces, and 
that the suite proper was already ended with 
the Gigue. This latter form did certainly end 
most of the early partitas (as we saw when 
dealing with the Gigue), and thus the Chaconne, 
as Spitta maintains, must be regarded as an 
additional movement in which the composer 
could demonstrate his technique and ingenuity ; 
and it was in this form and for this purpose 
that it was used to close the stage ballets and 
operas of Lully, Gluck and the others. 

I cannot bring myself to leave the Cha- 
connes of Bach without dilating upon the 
specimen (which, to my mind, is the finest 
example of the Chaconne extant) in the D minor 
Partita for violin alone. ‘This Chaconne,’ 
says*Spitta, ‘is a triumph of mind over matter 
—a triumph that has not been equalled o1 
repeated more brilliantly ’—and ‘you cannot 
add a note to it without error.’ Here is a 
Chaconne par excellence; and the dance origin 
has been completely lost sight of. The suite 
consists of Allemande, Couvante, Savabande, and 
Gigue—the stereotyped partita—and then is 
added the Chaconne with its twenty-eight 
unequalled variations. 

Following the example of Bach, nearly 
every composer of note wrote in the Chaconne 
form; in fact, so popular did it become as an 


instrumental piece, that the name was frequ 
ently dropped, as in the case of Beethoven's 
‘ Thirty-two Variations on an original theme ;’ 


and to-day, the composers who strive to 
perpetuate the forms of the days that saw the 
birth of modern music still use the Chaconne- 
form as one eminently adapted to show their 
tendency and their skill. It will be sufficient 
to mention the Chaconnes of Max Reger. 


(To be continued. ) 


Miss Janet Wheeler.—At Miss Janet 
Wheeler’s pianoforte recital at the A¥olian 
Hall, on November 2nd, the attendance was 
unfortunately very small, but those present 
had the opportunity of listening to a remark- 
ably interesting programme, performed in a 
capable and musicianly manner. Miss Wheeler 
(Mrs. de Sélincourt) is possessed of great 
musical taste and feeling, and keeps the 
fortissimos in agreeable moderation, rather 
unusual in these days. The programme con- 
tained some of Brahms’ Balladen (op. 10), of 
which we preferred the interymezzo, which 
included some charming passages. In the 
Sonata in E flat (op. 31), of Beethoven, Miss 
Wheeler created somewhat less of a success, 
her tempo being occasionally at variance with 
that of the composer, though the rendering of 
the presto was very fine, Mozart was repre- 
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sented by a Phantasie, No. 2, which was 
given with much skill, and the programme 
closed with Schubert’s ‘Wanderer’ Phantasie, 
a showy performance, excellent for exhibiting 
technique, which Miss Wheeler possesses in 
no small degree. W.R.M. 


A Song of Harmony. 


*Dear love of mine,” sang Harmony to 
Melody, 
* Together hand in hand for ever we} 
Th’ Immortals wedded us for all eternity, 
That earth-bound mortals heavenward 
raised may be. 
* We havea strain for ev’ry grief.and pleasure, 
A martial chant or song of ecstacy ; 
Joy, love and hope, in these divinest measure, 
With us each mood can inspiration be. 
‘When sad we'll sing to these a song so 
glorious, — 
With hope and courage swelling through 
the strain ; 
That they from disappointments rise vic- 
torious, 
With hearts attuned to greater thoughts 
again, 
‘And when they bow their heads in heavy 
sorrow, 
A plaintive strain of sympathy shall swell; 
That they may think with comfort of the 
morrow, 
And realize the Power which plans all 
well, 
‘Throughout the generations these dear 
mortals 
Shall have us near in perfect sympathy; 
We'll lead them gently thro’ the mystic 
portals 
To rest in our dear land of minstrelsy.’ 


L. DOUGLAS SHARPS. 


Miss Eda Rosenbusch gave a capital Ger- 
man song recital at the A£olian Hall on 
Wednesday evening, October 25th. Her 
voice is clear and strong, if a little hard at 
times, and her enunciation praiseworthy. It 
would be well, indeed, if all singers were 
equally intelligible. The programme con- 
tained four songs of E. Wolff, two each of 
Franz, Schubert and H. Wolf, and one each 
of Schumann, Von Fielitz, Strauss, Reger, 
Oscar Straus, Haille, D’Albert and Goldmark. 
Miss Rosenbusch was perhaps at her best in 
‘Frihlingswonne,’ ‘ Vogelweisheit,’ ‘ Verbor 
genheit,’ and the enchanting ‘ Wiegenlied ’ 
(D’ Albert), but the humour of ‘ Mausfallen 
spriichlein ' and‘ Soll ich ihn lieben’ was well 
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Succe ful, a te ind d er red 
occa WALLY t well 1SOoONne 1 not ¢ 
to render effec f Ir. Richard Epstet 
wasj a his won " pful accompar 
whose work i beyond all praise, and thanks 
{ bot irtiste W 1] da real feast 


W.R.M. 
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George Withers & Sons. 


The f rs ol ne vi Messrs 
N ris and Bar j ‘ 1¢ Mi l ceed “ 
! \I R. & \ LIAN » sold t 
ru t ( " i Vi eT 1} 
| } i ti I 1 Ss wried n 
it ta i Phe business 
th pas 1 int the \ir. Greor 
With t well-la 1 expert, wl 

! d to St. Martin ] d on t 

| ion Of the leas tho premises 

moved to N | er Square ; the 
ontrol of this wel musical instrument 
varehouss \ ing in the hand f M1 
George Withers’ twe 1s, Guarnerius Withe 
and \\ Iter | Wit l neg as Mess 
George Wi X ihe tw yal I 
having undergo renticeship in violi 
nakiny at Mirecouw sees), the cent rf 
the violin makin od y in France i 
therefore ¢ upable undertakin pairs 
every descriptt 

The London Trio com: d its season 
of chamber .musi n October 30th at the 
Afohan Hall. We hav id the pleasure of 
enjoying the capital lucational worl el 
formed | this | rio o1 er occa 
p? rami opened th Brahms’ Trio in ¢ 
major, and all the best qualiti 
playing were in lence, particularly in the 
scherzo and prest ement Each memb 

f the Trio takes t ! iding solos at 

hese concerts, and we had the advantage of 
hearing Mr. Whitehouse perform ‘ Variations 
Concertantes’ (Boellmann). Smetana’s Trio 
in G minor was given with great skill. This 
composition is rather a curious one, containing 
many intricaties and niceties of technique 

Che vocalist on th asion was Mrs. Harry 

Bedford, the ! a pleasing thot 

ght voice, more suitable toa awing r 

than to a hall. Her choice f n 
( ihe and she achieved success 

ren l ~— some Int old folk sONLS 

notably rd Kend English) ‘ Ballynut 

Ballad and ‘( » Fach’ (Welsh) 


I 


oy « | ha l | 
n het madnes lf we are 





THE CREMONA. 


musical society has for its 
President Sir Henry ]. Wood, and Mr. Oswald 
s the 1 violin The first concert 
was held on November tst with great success. 
lhe Hon. Secretary is Mr. W. H. Saunders. 
| addressed to 


We wish 


‘ 
y y"LUOLI 


Croydon Symphony Orchestra. — This 


‘ ry 7 
iwions should D 


\ll communi 
th Public Hall, ( royu } the 
Orchestra every success. 


Published by Messrs. Schott & Co., Regent 


Hildebrandt 
i] 


‘The Technic of the Bow by M. B. 


: of five bloc 





(56 py tle and cover, frontispiec« ks) 
Pri 1/ nett 
[his really excellent. work yuld be in the hands of 
viol t its simplicity i oO convincing he 
th ork to adapt to the technique of 
the be ‘the psycho-physiological principles of the 
i urn preface tl iuthor refers to certain 
(cern wor vhich have influenc him in the 
matter The 14 chapters are (1) Pedagogy, (2) 
L¢ ; Ex ises of the first De sree, (4) The 
\ } Phe », (6) Changing the Bow, (7) 
e Sonf Mu 8) The Singing tone, (a 
I St | ¢ bowings martelé 
Che Spiccato vuatille 12) The Arpeggio, (1 
| Tossi of the Bo 14) The Breathing an 
iclusion ther ire 18 examples of music chosen 
ich smous authors as Tartini, Paganini 
Yard, ete an l nay be noted that they ar¢ 
chi » because rT ire th isiest which illustrate 
he author's seve L ¢ pter We have not space to 
escribe more fully ‘ the syner; the muscles’ and 
breatl . exert s, but we are sure that all 
inists would benefit by its perusal. 
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Music and Eccentricity. 
By HENRY F, GOSLING,. 
that genius is allied to 
to judge by the 

behaviour of men 
yf mark, both in art, literature and science, 
t) is a great amount of truth in such a 


bee tated 


ind eccentric 
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tatement, this especially in the musical art. 
Macaulay, in his famous essays speaking of 
the poet John Milton, suggests that poetic 
genius is related to insanity 1 mild form ; 
fine frenzy,’ he terms it. Fine frenzy, mad- 
ness or whatever name may be given, one has 
only to study and read the biographies of our 
great men to see tha mild insanity, or in 
other words, more polite, eccentricity prevades 
their lives. 

When we consider that th oser lives 
ina land of thought (metaphorically speaking) 
and that all his energies are given to one sphere 
of activity, it is perhaps natural. that he 
deveiopescertain temperamental! eccentricities, 
which mark him from his fello The same 
can be said of the other arts and sciences. 
\ man lives in ‘his art, the poet also in an 
imaginary world of his making, like the com- 
poser. 

This emotional element of their natures has, 
to a great extent, unfitted them, for mixing 
with their ordinary fellow-man the world 
With the musician his mind is always buried in 
a sea of sound thoughts. His incompetence in 
business is well known, though exceptions must 
be made. Who was more unbusiness-like than 
Beethoven, Handel, Schubert and Mozart ? 
The former of these was continually treated 
badly by his own nephew d publisher 
His own conduct was most extraordinary, his 
biographers state that he was the most awk 
ward and helpless of men, his every movement 
lacking grace. Ries states that ‘ Beethoven 
seldom laid his hand upon anything without 
breaking it; thus he several times emptied the 
contents of the inkstand into the neighbouring 
piano. No one piece of furniture was safe 
with him and least of all a costly one. He 
used either to upset, stain or destroy it. How 
he ever managed to: learn the art of shaving 
himself still remains a riddle, leaving the 
frequent cuts visible in his face quite out of 
the question. He never could learn to dance 
in time.’ 

This great composer’s value of money was 
most childlike and was often the cause of 
trouble. He would fancy himself deceived 
when such was not the case, and at such times 
his insults were disgraceful. At the hotels 
which he patronized, they beeame so used to 
his eccentric behaviour that they would let 
him do anything and allow him to leave 
without paying his bill. No doubt when his 
fit of temper or absentmindedness had passed 


he would return and pay the bill. A story of: 


his irritable temper is well known but will 
perhaps bear repetition. He was one day 
dining t when the waiter brought him a 
wrong dish. Beethoven had no sooner uttered 
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a few words of reproof (to which the other 


retorted in no very polite manner) than he 
took the dish, which was amply filled with the 
gravy of the stewed beef it’ contained, and 
threw it at the waiter’s head. The latter, 
whose arms were full of plates containing 
different orders, was unable to wipe his face 
or relieve himself inany way. Both he and the 
composer swore and shouted at each other, 
whilst all the other people roared with laughter, 
At last, Beethoven joined the chorus on 


looking at the waiter who was licking in with 
his tongue the stream of gravy, which, much 


as he fought against it, hindered him from 
uttering any more remarks.. 

Another instance of his eccentric manner 
was the treatment afforded his poor cook. 
His favourite dish was a kind of bread-soup 
which he prepared himself. In the making of 
this several eggs were used. These eggs he 
was very particular to have quite fresh, and 
should it unfortunately happen that any of 
them were bad, a fearful scene followed. The 


ok was led, but the moment she made 
her appearance she was met with a fusillade 
»f eggs and had to beat a hasty retreat. He 
would remark that his cook could not be 
‘pure in heart’ seeing that she was absolutely 
incapable of making good soup. His charac 


teristic bluntness is shown by the treatment 
he gave his brother, who sent Beethoven his 
card with ‘ Beethoven, land proprietor,’ which 
the composer returned after writing upon the 
back ‘ Ludwig van Beethoven, brain proprietor.” 
His walks usually consisted of a trot generally 
in the rain, and he became quite a well-known 
figure in Vienn: 

In his apartments he was always receiving 
notice to quit, and one cannot ‘Ip but 
sympathize with the landlords and landladies, 
especially when they had a lodger who, after 
playing the piano at its loudest owing to! his 
imperfection of hearing, would, to cool his 
hands after this exertion, seize the watér! jug 
and pour water over them. This without 
considering the floor or ceiling beneath. It is 
stated that the same jug is still in existence 
ind highly prized. 

3eethoven’s behaviour in company was not 
at all to be desired, and we read that on pne 
occasion, while playing at a celebrated count’s 
in Vienna, a conversation was carried on ina 
rather loud tone of voice. The composer tried 
by his piaying to silence the speakers, but 
failed. At last, losing all patience, he sprang 
up from the piano with the remark, ‘I do not 
play for such swine,’ and all attempts to make 
him return to the instrument proved useless 

Let us now turn to another great tone poet, 
George Fredrick Handel; - his eccentricities 
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y poor stuff.’ ‘* You are quite right, Mr 


yuntagne,’ said Handel, ‘ it is very poor stuff; 
hought so myself when I had finished it.’ 
Cheold gentleman, being taken by surprise, was 


5 


nning to apologise, but Handel assured 


im there ; no necessity and that the music 
, -~ oe . ns p ] 2. 
\ uly bad, having been composed Nastily, 
1 that the opinion given was as correct as 
it as hi est. 
Mozart cannot be called an eccentric man 


period of his history. Among his eccentricities 
was th ( 1 paper which he wrote in the 
presence of a law) This document was 
ittel t] er t of his iture mother- 
in-] lits terms were that he agreed to 
ari ne of this lady’s daughters wrthin three 
irs if e still red to ace pt his offer ; she 
having t| pt Ol to either } use ra ept 
the Mmposel In case Mozart was, through 
ul vidable « its, unable to carry, out hi 
p ise, he pledged himself to support hei 
the condition of a stranger, no matter where 
ie lived or he 1c lived, all her life long 
by the payment of an annual sum to be paid 
it 1 eriods 
\nother story attributed to this composer 
5¢ ns scarcel' I -dible. He was « ut alking 
y lay, W i very squalid and hungry 
| vegear went up to him and implored 
to have compassion on him. Mozart, 
p isulting his pocl ound that thi 
simp at the moment As he stood 
iderins hat hould do, he iddenly 
led from his p ket a roll of LuUSIC paper, 
lee mu upon it, and then gave 
bes together with a note and the 
ft a music publisher to whom they 
were to be taken. No sooner did the publisher 
ee the music than be handed the bearer of it 
a few golden ducats with which he went on his 
Ly rejoicing 
On another occasion a friend found Mozart 
and his wife dancing about thei om, and 
ubtless betrayed some prise. ck Oo 
«plained the -omposer, * we in't atlord fuel 
so we are dancing to keep ourselves warm.’ 
His presentiment of his own death was most 
mournful, according to one of his biographers, 
who states its‘one might in the year 1791 
there came a stranger with the order for 
quieim, lhe composer persu ided himself 
iat this was.a visitor from the other world, 
1 laboured at 1 ork as if under some 
ler obligat It was while at work upon 
7 ui he breathed his last in the arn 
of bis wife and h friend Siissmaier. The 
stranger wi d called and ordered thi 
requiem was Count Wabseck who hadrecently 


he sense Beethoven and Handel were. He 
la great deal with th uurt hfe at one 

































































MUSIC AND ECCENTRICITY. 


lost his wife and wished for musical some litt distan fre t und 
memorial effectively concealed is latt ial ving 
| Of a morbid and unhealthy temperament, n either rorget its existence or, 1f he s ! 
Chopin stands out as a composer. This was wished, have a look at hi t sti 
due to his state of health and sensitive mind Had he bee content with this a t 
lhe supposed origin of the famous March ell and good, but when fren 
unébre is an instance of a morbid eccentricity. rim, \W\ n ucdk ly " H tl 


he events took place in the studio of Ziem. nversation and lence speaku 

Late one afternoon Chopin and Ziem we the grave and eternity e wou len invit 
talking together. In one corner of the roo, them to come with him and see] WN gI 
stood a piano, and in another the complet leading the way with the utmost ca 
skeleton of a man with a large white cloth We are also told that the composer wa 


thrown ghost-like about it. Now and again very vain man, especially as reg: | } 
Chopin’s gaze wandered round the room and On his forty-second birthday. his 

was apparent that he was lost t is sul i. dressing-gow! violet velvet, and t it 
roundings. Suddenly he e and like a his parrot to say, ‘| , du cin goss 
sleepwalker glided over to tl keleton and Mann. Wa r, youa eat man \ 
removed the cloth. He then carried it tothe fondn for 1 nd costly wearing apparel 
piano, and seating himself, .took the hideous was another of his weakn . He alway 
bject upon his knees. A strange picture of life wore silk next his skin, and insisted that h 
anddeath. Then drawing the te thround pockets, his sleeve linings, and the back of his 


himself and the skeleton, h d the latter’s vest should be made of silk. In London 


ingers over his own and began to play tailor expostulated with him, saying that 
Suddenly the music ceased and with a crash _ the richest people did not have sill 
the composer lay unconsci on t rand their clothes. ‘ The sil never see! 


be side lim, smashed to ieces Was the At this Was ne Me \ into ¢ rury. ee e! 
skeleton. he mu n he wooned, but his een—yes, that's the tendency of tl rf 


march was found. ham, sham in everything; that whi is 


He had a great objection to the numbet richly gilde 


en and thirteen and would never invit Llaydn’'s « ‘ntricities were t very 


more ti i twelve gues ydinner. H vould His ipart) was { neatness, 

undertake nothing of importanceona Monday different to Beethoven’s.. His composing was 

or Friday lone in. early morning « e himself stated, 
His appearance never troubled him, and it up with the larl | thing must b 


is recorded in a letter to] rents in I83I, correct order befor nine 1 his rk, 
where he says, ‘ When they ymeat Madame and not only thi rding the apart t, but 
Schaschek’s, their ast ment k 9 he was most magni ntly attirec f, in 
bounds at my looking such a proper fel ae court dress, with wi rd and ruffle 
I had left my whiskers only on the right cheek. his finger a particular ring which he gteatly 
They grow very well there, and there is n lue Whi juestioned on this mattet 
occasion to have them on my left cheek, as J vould declare that any music writt hout 
ulways sit with my right towards 

' In another of his letters | peaks of Schumann’s strange vagaries ar Oo 





s tne audiei ce it z h l | not th rope®r ring 





) lonaise being ready in his ida id states wond red at for w knov nat 1 br Va 
that one evening when he was alone in the afflicted, especially te ls the end of lif 
dark, trying over the A major polonais by ossification which resulted in h yn fin 
which ne had just completed, | iw the door mentinam 1ouse, where hediedon July 25t 
open and in marched a procession of Pol 1856. He wasa very silent man and tor 
knights and ladies in medieval costumes. He is told of this silence. Schumann id di 
was. so alarme that he fled through th covered some <cellent wi at a certain 
pposite door and did t venture to return. restaurant and thither hi ked friend to 
iother illustration of the relation between accompany him } During the walk , 

eenius and insanity there and k, the only remark the composet 


Wa er’s curiou ideas regal ng his wn lh ude We wwout the ral Dbeauly i la 
personality are generally well known. Ons summer day as hag ened to be, when all 
was to have his grave prepared during his  wassilent and perfect p e rel fi in? 
lifetime. It was dug in the garden attached \ second excursion bad a similar sult \ 

» his reSidence. ‘The garden, which was a such times the outward world only ex4sted { 


} Si ane f ‘ ; : " ; 
large one, allowed for the gra » be situated Schumann 11 much as it chanced to form 
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122 
part of his dreams, He looked upon society 
much as a means to awaken him from the 


feeling of solitude. 


As another instance of this strange reticence 
in 1&8 Hiller and § bert took Felicien 
David to see the compos Schubert and I,’ 

ey : . 
said Hiller, ‘kept on talking, chiefly in order 
to break the almost painfu! silence that had 
fallen upon us after the first greetings were 
over Schumann and David listened to our 


talk without makin mark in spite of 


the opportunities we gave them of doing so. 
After some tim 1 Hiller, ‘1 began to feel 
opp! ed Presently Schumann said ina 
low vol » me, ‘ David speaks very little.’ 
‘Not much, replied. ‘hat is nice,’ was 
Schumann’s comment as he smiled pleasantly.’ 
When Wagner visited the composer, he 
sp to him on every possible subject, but 
all vz In reference to this conversation, 
Hanslick further reports that Schumann said 
of Wagner that the composer of ‘ Tannhaiiser’ 
was a e! wmed and talented man 
but é Iked inee ntly and one could 
no pt up WIL { 
W hen editor of ical paper he founded, 
D ( rel } fiiy Mustk, he fell in love 
\ 1 a charming young lady who became 
Mada Schumann. It was his habit to show 
his al ion for the lady by printing a love- 
ter e\ week in extenso. In the letter he 
lied her the most endearing names and made 
lattering himself that these out 


p { uv Sal i 
l mentioned 


reaks and t dentity of persons 


noticed and ignored by his reader 


were ul 


In his composing 


had most singular 
theories of keys and time Certain keys, he 
uid, reminded him of certai things; others 
1¢e hose to th the y I 
tor inst 
tive of t 


lowe 
SuUps sul 


iceord period of 

ince, the key of E (four sharps) was 
, 

og brook 


ay oided a 


“ams and ripph 

Che key of F minor (four flats) he 

much aS possible, hres reason tor 
a 


brought to his 
nt and the figure 


such an 
aversion b we that it lwar 


imagination death anc 


of the rider on the white horse in the Apoca 
lypse. In later years he was constantly 
haunted with the note A hich, he stated 


sang in his earsand never left him. To escape 
the sound of this note the poor fellow attempted 
to commit suicide, but was frustrated by the 
timely rescue of his friend 

Mendelssohn's principal eccentricity, if it 
can be called trange aversion to 
butter. Wher this subject he 
would reply, ‘1 make wine my substitute for 
butter,’ and suiting the action to the word by 


| with a glass 


ich, was a 
yuestioned on 


washing down a slice of dry brea 
The Rev. Haweis tells us in one of 
that 


of wine. 


his very 


1 
| 


interesting books n music 
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Mendelssohn was of a very excitable temper- 
ament, which on one, and that not a very 
extraordinary occasion, brought him to the 
brink of delirium from which he was recovered 
by ‘a profound sleep’ of twelve hours. It was . 
by these sleeps, often almost like death in their 
torpor, that Nature recreated a frame con 
stantly overtaxed to the extreme limits of 
endurance by nervous excitement.’ 

The composer Schubert was, according to 
fri Vogel, of a strange and dreamy 
temperament. He tells us that on one occasion 
the composer left a new song which he had 
composed at his (Vogel’s) apartments. The 
song, being too high, was transposed into a 
lower key. Vogel, a fortnight afterwards, sang 
it in the lower key to his friend Schubert who 
remarked, ‘ Really, that song is not bad; who 
Another tale is told of this 

composer by Franz Lachner. Calling one 
day on Schubert, Lachner found him in despair. 
Not one idea would come to him; the spring 

f his wonderful inspiration had entirely dried 

» *O well,’ said Schubert, ‘ let’s drink some 
offee. Berries were put into the domestic 
mill and the owner was grinding them when 

iddenly he exclaimed, ‘I have it,’ left the 
mill and rushed to the piano. ‘ How lucky t 
own such a mill! Its vavava inspires me and 
transports me into a world of fantasy; that 
which my brain seeks for whole days my little 
machine o ‘fives me In a minute.’ Such 
‘e inill would be a god-send to the com 
nspiration. One wonders 


c } 
nis Iniend 


composed it?’ 


| er that lacl 
what became of it 
Writing of coffee mills, we are reminded of 
the Itaiian compaser, Donizetti, who was 
1 to lock himself in his room while 
composing and take with him three or four 
lee pots full of coffee. He would gradually 
drink keeping them heated on a small 
portable stove. When finished he would order 
MOTE 


accustomec 


these, 
to be brewed. The amount of coffee 
he must have drank seems incredible, yet 
it appeared indispensible for his flow of inspira- 
tion. As a resul f this bad habit, the 
face assumed an appearance almost 


OnIpOst r" 
f a Chinese. His 


yellow in colour like that « 


nervous system suffering severely by this 
ibuse 


The last two which can be mentioned here 
The former’s eccen 
His hour oT 


are Rossini and Liszt. 
tricity was of the laziest kind. 
1g was about mid-day; even then, if not 
in the mood, he would turn over and sleep 
again. A large amount of his music was 
composed whilein bed. It was his habit to have 
music paper and writing materials at his bed- 
side, so that without the effort of disturbing 
himself he could stretch out his hand, reach 
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paper and ink, thus giving outlet to his inspit 
ation. One day after writing a beautiful duet 
in bed and almost completing it, the sheet of 
music rolled off.the bed and continued to do so 
for some distance. Rossini, too lazy to get 
from his bed, decided to write a new duet 
rather than distutb himself. Therefore, in his 
opera, ‘// Turco in Italia,’ there are tw@ duets 
for one situation, and singers can alway 
choose the one they like best, 

Liszt’s eccentricities were founded upon 
vanity of his person, He would play if in the 
mood, but if pressed against his inclination 
was most grossly insulting. On one occasion 
this occurred and after refu ing, on still being 
pressed, he went to the piano and dashed off 
a brilliant little piece after which he hurried 
from the room with the remark, ‘There, I have 
paid for my dinner.’ Asa teacher,.he must, 


in some cases, have driven his pupils todespair. 


One of his pupils was performing in the 
presence of a class a work of the compose 
Suddenly Liszt made the remark, ‘ That 
not how I should play,’ and seating himself on 
the stool by the yor 19 pl ve a} plaved 
on the keyboard with him Gradually h 
encroached more and re until wing 


pushed the young man to the extreme end of 
the stool, with a vigorous jerk he precipitated 


him from the stool to the floor. 


Cases of e entricity ould | recorded 
innumerable, showing the characters of the 
individuals, but enough has perhaps been 


given to answer our purps 

Mr. J. H. Bonawitz. Phe well-known and 
esteemed Mt H Bon iwit oul dei of th 
Mozart Society) achieved much success with 
4 ven at the 
Portman Kooms on October 28th. This opera 


his new 


is aremarkably fine production, with a most 
realistic tone n the martial musi Che 
chorus and full chestra took part on this 
occasion, and Mr. Percy Heming as Napoleon 


was a marked success in his extremely diff 
ult réle as leader of the army and as the 
impassioned husband of the unhappy Josephin« 
The latter character was acx ym pl shed most 
utisfactorily by Miss Lotte Liess, while that 
of Hortense was sung by Mme. Costi. We 
ippend a slight synopsis of this work: Battle 
field of Marengo and announcement of victory, 
with praise from Napoleon for the bravery 
of his troops—The Empress Josephine in 
meditation over her new position—Coronation 
in Notre Dame, and finally—The Divorce. 
In Act 1v we have Napoleon’s abdication and 
farewell of the Guards and of General 
Mac Donald, followed by the sudden reappeat 
ince of Bonaparte. The climax is reached in 
\ct vi, when the hero, in his tent on the field 


MUSIC AND ECCENTRICITY. 


of Waterloo, sees the vision of Josephine and 
hears words of consolation. ‘The strains of 
‘Rule Britannia’ are heard, and Napol 
gives vent to a fine speech. This composition 
is deserving of popularity, and the whole spi 
of war is well maintained throughout, while 
the pathos of the domestic side makes an 
ereeable relief from the booming of cannon. 


Mme. Fischer-Sobell’s Matinee 
Musicale. 
On the afternoon of October 21st, Madame 


Sobell gave a very large audience a treat of 
no ordinary order, at her studio at Swis 
Cottage. Herself a pianist, of very great 


ability, she imbues her performances w1 


n usicianly enthusi hat takes her hearers 
with it throdgh al! the changing mood f 
each composition. In such well-known work 

as Brahms’ Rhapsody in G minor and 
Chopin’s Ballade in flat, sh idds t 1 
remarkable technique an almost childlike 
simplicity of interpretation that completely 
disarms all critic Opening the programme, 
Mme. Sobell joined Miss Vera French in 
César Franck’s Sonatain A. Here, as in het 
solos, the pianiste exhibited a most exquisite 
touch ne that can allow her to interpret all 


her thoughts throughout the whole Ramut of 
dynamics, of which the instrument is capabl 

andwhich it demands. Miss French possesses 
a beautifully smooth and sweet tone, an almost 
impeccable technique and excellent bowing ; 


but she did not satisfy us musically In 
second and third movements of Franck’s work 
she managed to entirely mi the intensely 
dramatic touch 0 uly asked for by the 
music; and although the pianiste fy yl ntly 
foreshadowed expt | touche: f deepes 
nterpretation, she found no echo in the 
violiniste. Might*we also humbly re mend 
this otherwise. excellent violiniste to use the 
vibyato more sparingly Miss French showed 
) far better advantage in a pair of shortet 
pieces; here it was plain! evident what cla 


of music best suited her—Couperins’ ‘ La 


Précieuse,’ just breathed the 1 ght spirit, at 


here the oliniste was very deservedly 
encored 
Pressure o1 ir space prevents us dwellit 
at length upon the beautiful singing of Mr 
Sobrino, or upon the pleasing pianoforte pla 
ing of Signor Sol 10; but in the latter casi 


f 


we cannot refrain from remarking that a more 
frequent indulgence in something more than 
‘the mere not would have been most 
wel ome. 

It will be easily understood that an after- 
noon spent with such able exponents of their 
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several branche f the art could not have 
been other than mostenjoyable and instructive, 
1d Mme. Sobell is to be heartily congratulated 
Jim : 
upon what must be considered a thorough! 
artis success. A ‘Students’ musical afte 
on is announced for December goth. 
CORI ONT 
Our Music Folio. 
ublished by Bosworth & Co,, No. 17 unover 
Square W 
lhis well-known and enterprising firm, who are the 
ners ol the Sevcik Method, have given 1 a fine 
edition of the works of Franz Drdla, arranged f 
violin I, 11, viola and 'cello;-with accompaniment foi 
piano, in twelve numbers, ranging in price from 1/- t¢ 
1/6 nett each. (1) ‘ Romanze,' A major, (2) ‘ Serenade, 
No 2, E major, (3) op. 21 Dreaming,’ £(4) op. 24 
‘Troisiéme Mazurka,’ (5) op. 25, ‘ Madrigale,’ (6) op 
28, ‘ Vision (7) op. 3 Nx 4, Danse Hongroise, 
* He Hay (8) op \ 6, ‘ Bartfaiemlék, 
Danse Hongroise ) . 33 Chant d’Amour,’ Valse 
Chanson, )op. 33, ‘ Berceuse Wiegenlied,’ Slumber 
song, (11) Op. Danse racieuse, a la Gavotte, 
Iz) op. 7I Aubade d’été Humoresqu "fine series 
Bosworth Edition,’ No. 6 ‘Sonata,’ by Edmond 
(Webs ( iolin and piano, ) 3/ ry 
is a really fine edition of thig fine Sonata, which 1 


advanced players. 
Published by Messrs. Ascherberg, Hopwood & 
Crew, Ltd., No, 16, Mortimer Street, W. 
‘Valse Décembre,’ by Felix Godin. 1/6 nett. A 
delightful waltz. 
lublished by the Morrice Music Publishing Co., 
No. 15, Holborn, E.C 
‘Valse Matinee,’ by Terence Waters. Piano solo, 


2/- nett; small orchestra, 1/ piano conductor, 8d. 
extra parts 2 1. A fine waltz. Quite the last 


Published by the Opus Music Co., No. 22, Leicester 


quare, W 
‘Nada the Lily, Ise Intermezzo, composed by 
Alfred T. Parker Piano, 1/6 nett; full orchestra, 2/- 
nett ; small orchestra, 1/6 nett; extra parts, per page, 
14d. nett. This is a really fine waltz, and we would 
draw the attention of bands to the orchestral parts, 
both for small and large orchesttr 


Published by Messrs. Schott & Co,, Regent 
Street, W 


Menuet, yr vi 1 and no (Kubelik-répertoire), 
par Franz Drdla, op. 8r. tt Chis is a bright 
and takir ittle le hich requires careful handling 
to bring out the points.’ lt is not necessary to go 
higher than the third position (unless desired), and 
there is no double stopping. We think a pizzicato G 
would end the piece better than as written. The piano 
part is quite easy 

‘Trois Morceaux.' (1) ‘ Pierrot - Sérénade,’ (2) 
‘Lamento,’ (3) ‘Nenia’ (Berceuse), par Alb. Ran 
degger, Jnr., op. 33. Price 1/8 each, nett. The first 
is a graceful piece of considerable difficulty, if played 
in the most difficult way it is written, but ll the diffi 


culties have simplified parts over them; the second is 
a fine dirge with an accompaniment reminding one, at 
times, of Beethoven's ‘ Funeral March.’ Rather 
difficult as it reaches the fifth position, and the piano 


part is more ambitious than the others; No. 3 strikes 


us as the least good of a very excellent trio. The 
fingering and bowing-marks are well done 


At Swanage. 


‘I sit me down beside 
The many-sounding tide 


If lucent sea 3 

W hi. . *neath the azure 
Of over-arching blue, 
Rolls dreamily. 


But bluer is‘the flow 
Of summer sea below 


Than where on high 


No cloudlet flecks to-day 


The pure ethereal way 


Of boundless sky. 


The glory of the hills 


With awe my spirit fills, 


So steadfast they, 


Or when the leaf is sere 
In the fast waning year, 


Or spring is gay. 


So hill and mountain range 
Continue without change; 


’Tis we that pass. 


Our life is like the flower 
That blooms but for an hour, 
And like the grass. 


Or like the pearly sheen, 


Elusively, I ween, 
Shot thro’ the Wi 


By Phoebus’ mellow ray 


On his declining way 
To western grave 


But they perennial stand, 

As whi a at God’s command 
They rose of old. 

The beautiful curved lines 

With which their slope declines, 
Are tinged with gold. 


Upon this glorious eve, 


While I my tribute weave 
With keen delight, 

And seek in verse to tell 

With what entrancing spell 
They take my sight. 


And then I turn to view 
The exquisite pure blue 


Of August seas, 


My cheek meantime caress’d 
From out the glowing west 
By the soft breeze. 
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mentation, Each instrument is an individual study, and is by itself a’ work 
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brilliancy, in carrying power and in responsiveness, these violins are beyond 
question, 
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testifying to the New Cremona instruments as being the highest attainment 
in violin construction and veritable triumphs of skill, genius and taste. ° 
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